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Presidential Ponderings

It is nearly time for three of the major items in the
club's calendar. First is our annual Joy of
Photography presentation, once again at the
theatre at Vancouver Island University. Then comes the print Salon. This
year it is a 'club members only' event and any member can enter prints
for consideration. This year for the first time, it is being held downtown at
the Nanaimo Art Gallery. We hope to have lots of walk in visitors, so your
entered prints should get lots of exposure. Finally, to wind up the club
year is the annual Banquet in June. This is a subsidised affair, where we
all get together for a great meal, and the handing out of the various
awards to deserving members. Many members of the club serve as
volunteers on committees to organize and run these events, putting in a
great deal of personal time and effort t make them successful, and it is
vital to the continuing health of our club that all members support these
events. This is your club, and whether you are a new member or a
seasoned veteran we all hope that you will attend all three. You will see
great photography and creativity, have a great meal at the Banquet, and
meet and socialize with fellow members. In the end, that is what the club
is all about. See you there!

David



FUZZY0 WATER By Ni gel FIl etcher

First of all, |l et us establish that it 1is
water does not gr ow hearthat!| bave applied o watei that z z y 0
may be in focus, but is blurred by motion to the extent it becomes a white ribbon of

bl ur. While | use Afuzzyo, o schptivetenmb. My ogr
sentiment regardi ng A fnumberofother phbtegraphers,ins h a
our c¢club and other c¢clubs. Having been vo
my fellow photographers when showing an

i s for Nigelo. Obviously, iofw ditf huerz ymh omad
images, then not everyone is of the same opinion as | am. Going back in time, in the
early days of film, it was a real challenge to produce a waterfall or other flowing

water without the Afuzzyodo wat euralleokdfect . |
turbulent water, rather the photographic effect where the water is little more than

white ribbons. There is no more chall enge
was a long time ago.
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Personal l vy, | have thrown away many sl i de
photographic educati on, Af uzzyo -tavmakeer was
mi st ake. | believe Afuzzyo water i s aocur
effect, and does not enhance an image. Last month | saw an almost great show

about water. The show included all sorts of images of water, ranging from a dripping

tap to the sea. All of the images were realistic and lifelike, except the two that

depictediif uzzy o water. Pity! To produce true
days, one needed high speed film, a fast
world, we still need good lighting, and a relatively fast lens, but we have sensors in

our cameras which respond to a great ISO range at the turn of a dial and we can

call on the digital darkroom for further processing of the rest of the image. With this

array of equipment, the challenge, in my opinion, is still to portray one of Mother

E ar t luréelemeintsin a realistic manner. To do this, the motion of the water

needs to be stopped by using a suitable shutter speed. The speed to be used will

vary according to the available light and the ISO setting. Images should be mag-

nified after taking one or two exposures to determine if the speed setting is going to

be satisfactory. If the water is blurred by motion, no amount of digital darkroom

processing is going to change it. This is the time to get it right!




Graphic Design using Contrasting Picture Elements
by John S. Butterworth

Contrast 1s the essence of good graphic design. Based on this
proposition. the most comprehensive revision of graphic design
occurred at the Bauhaus School of art, design and architecture in
Dessau. Germany in the early
1920s.

The Basic Course at the Bau-
haus. designed and run by Jo-
hannes Itten. provided the foun-
dation for modemn mass media
design and can be an important
element of successful photogra-
phy.

Itten set his students projects mnvolving simple contrast between

components of their compositions. Contrast can be between light
and dark (chiaroscuro) between shapes. colours, etc. This partial
l1st 1s from the Bauhaus basic design course:

Pomt/Line Light/Dark

Plane/Volume Black/White 8 — ':lT T}.

Large/Small Much/Little
High/Low Smooth/Rough . 'l_ »rf}] ‘
Long/Short Hard/Soft

Broad/Narrow Still'Moving
Thick/Thin Light/Heavy

This 1dea has mfluenced graphic de- lllustration from Itten’s book
sign ever since its mtroduction. Design and Form



of accomplishment and satisfaction.

Here are three examples from my
modest portfolio.

Contrast can be illus-
trated in pairs of photo-
graphs taken in a differ-
ent space or time, show-
ing. as an example. the
immutability of human
nature in contrasting con-
ditions. Alternatively.
both poles of the contrast
can be illustrated n a
single photograph.

Successful use of con-
trast can lift a photograph
from the documentary to
the artistic realm. giving
the photographer a sense




Grizzly bear adventure by Frank Schortinghuis.

For me it was definitely, "The trip of a lifetime". We are lucky to experience
something like this only a handful of times in our lives. My recent trip to the
Khutzeymateen Grizzly bear sanctuary in northwestern British Columbia is one of
those times. Joining me were Norma, Brad, Judy and Hal. We met up with our
skipper Dan Wakeman and his partner Sandy in Prince Rupert on their sailboat,
"Sun Chaser". The first day we motored up the coast To the Khutzeymateen, a truly
stunning wilderness, 44,000 protected acres for the Grizzly bears. This was our
home for the next four days. We left the busy world behind and our senses could
already feel the excitement of this great adventure.

The next morning we made our way up the estuary in the inflatable zodiac to find
our bear. | have done many trips into the BC wilderness but have never a grizzly
bear. Our guide Dan did an incredible in locating and approaching the bears within
safe distance. We rounded a bend and there was our first bear asleep on a mud
bank. She lifted her head slowly and looked us over, as if to say, "Oh no some more
silly photographers". At one point we were within 20 ft. of the bear. Bears are
interesting to watch. They are very intelligent, sharing behavior eerily similar to our
own, making them more interesting to watch and photograph. We showed these
animals respect, no aggression was ever showcased during all of our 8 or 9
sightings. Through the media much of the information the public comes across is
sensationalized.

The next few days seemed to be as rewarding as the first, with opportunities
coming as quickly as we could slip another memory card into our camera. One
more day to go, sadly it is all going to end. | have always taken the environment
and its wildlife with a high regard but this area and the grizzlies has taken it to a
new level. These incredible and powerful beasts symbolize freedom in the land-
scape. Soon we had to say goodbye and reluctantly board the floatplane back to
Prince Rupert making one last pass
over this pure wilderness. To see
this true unaltered wilderness, the
Khutzeymateen is the place to go

NnSun Chasero







GIMP: a Free Alternative to Adobe Photoshop?

by John S. Butterworth

Not keen on spending several hundred dollars for a copy of
Adobe Photoshop®? GIMP provides a possible alternative which
1s absolutely free for download from the Internet.

GIMP (GNU Image Manipulation Program) 1s widely consid-
ered to be the main free-software functional replacement for
Adobe Photoshop. with a similar feature set and user interface. It
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GIMP workspace: the toolbox is at upper left, layers palette etc.
at the upper right and brushes dialog at the lower right.




1s freely available 1n versions to suit most operating systems.
GIMP was created in 1995 at the University of California at
Berkeley. It has since been maintained and enhanced by a group
of volunteers. The Free Umiversity of Berlin has contributed a
sophisticated object extraction plug-in (SIOX).

P

—1 GIMP has mmport and export facilities for
popular image formats such as BMP,

s 2 o« =f JPEG. PNG, GIF. TIFF. Photoshop. Corel

. ~ » .. Pant Shop Pro and some others. It can 1m-

W ie £ B port Adobe PDF documents and the RAW

dp - 4 B image formats used by many camera

B A m magufacttqers vi.a the UFRaw plug-in.

Vi Thas latter 1s available from http://ufraw.

&

$el

f??} 1 4 j" & sourceforge net/Install html (free) and can
P S B be used as a stand-alone or as a plug-in.
- =) &
o Pt If vou would like to try GIMP. version
- 2.6.11, 1t can be downloaded as a com-
| | pressed BZ2 file from: http://gimp-win.
n 1

sourceforge net/stable html. From the

The GIMP toolbox  Same source you can also download the

will look familiar to GIMP Help Manual 1n any of 13 lan-
Photoshop users  guages.

You will need a recent version of WinZip to extract the GIMP
BZ2 file.

Further information on GIMP s feature set and history can be
found on this Wikipedia site: http://en wikipedia. org/wiky/
GIMP.



Angel frost or feather frost by Frank Schortinghuis

Angel frost or feather frost is white and looks like fine feathers poking out of pieces
of dead water soaked alder branches lying on the forest floor. Angel hair forms
during the night when the temperature is just a few degrees below freezing usually
after a warm wet spell. Conditions have to be just right for this to happen. They
squeeze their way out of the cracks in the wet wood forming this angel hair fluff. As

the day warms up they magically disappear. This happened here locally in early
January.






The Dangers of Competitions
by John S. Butterworth

fCompetition is a by-product of productive work, not its goal. A creative man is motivated
by the desire to achieve, TAmMRanby t he de

Your membership in a photography club is evidence that photography is not your hobby; it
IS your creative outlet. Recognizing this, you need to be concerned about anything that
might limit your potential.

Almost-universal features of photography clubs are regular digital image and print compe-
titions. These are & snarethad @ raely stap toadk whethen b s 6
they have significant disadvantages or indeed why people compete. However, research in-
dicates that competition inhibits creativity because people focus their attention too heavily

on the consequences of winning or losing; on the anticipated reaction of peers and compe-

tition judges. As a result, people tend to repeat what they consider to be safe, instead of

trying something new and experimental. There are three main inhibiting factors:

A The fear of losing: the failure of validation and a loss of self-esteem.

A The fear of winning: the fear of hostility from those who lose; guilt about winning at
the expense of others i particular concerns for those who win often.

Insufficient self-confidence: we compete to achieve validation 1 to overcome fundamental

doubts about our capabilities. When we do something creative, we go beyond the bounds

of what has been safe and has worked for us in the past. There is a danger of abandoning

new ideas for conformity. Competitionscreat e a per cepti on of a few
Al osers. o0 Being in the @Al osero category too
self-esteem. To counter this, we need to remember the gist of the headline quotation from

Ayn Rand 1 that trying to do well and trying to beat other people are two different things.

In summary, competition is divisive and tends to generate conformity.

How can we change things? It is well established that most of us behave according to
the way we are treated. Thisisthei Py g ma | i o n Efulfiliagcptophécy:or s el f

A We form certain expectations of people
A We communicate our expectations using various cues

A People tend to respond to these cues by changing their behaviour to match them

The expectations (good or bad) become true. Our goal as club members must be to

provide positive expectations where innovation is encouraged. If there is interest, our club
could hold a regular ACreative Workso meetin
few minutes are set aside for the strengths and originality of each work to be discussed by

those interested.

To close, here is another quotation from AynRand (At | as Shrr

u d, 1957)
i's that state of consciousness wh

gge
ich prroceed



Glimpses of South America and NY by Wayne Buhr

| was recently in South America....3 weeks in Buenos Aires, Two weeks in Rio de

Peron's grave is here.

Tango: The Tango,both as music
and dance is everywhere...in
nightclubs,fairs,and on the streets.

Janeiro, Two days at
Iguacu Falls and a
week in New York
City

nos Aires:
Cementerio de la
Recoleta: an amazing
city of the dead,
where countless
'streets’ are lined with
impressive statues
and marble sar-
cophagi. Evita
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Ilguacu Falls
Images made on the Brazilian
side.

| lguacu Falls images made
on the Brazilian side.

New York City Empire State Building: While on the top floor (102nd.) the police de-
cided to make there presence known Central Park: a beautiful place | hope to visit in
fall when the leaves are turning. The ice rink is a very popular place every evening







A couple of Quotes Courtesy Dennis McMahon

"When subject matter is forced to fit into preconceived patterns, there can be no
freshness of vision"

Edward Weston.
"Many pictures turn out to be limp translations of the known world instead of vital
objects which create an intrinsic world of their own. There is a vast difference

between taking a picture and making a photograph”

Robert Heinecken



The Crystal Cathedral By Ron Nell

The Crystal Cathedral was built by Rev. Robert H Schuller of the Re-
formed Church of America In 1980. 10 years earlier he went on TV on
Sunday morning on a program called The Hour of Power. The building
had no air condition but had rows of louvered windows controlled
thermostically and two 90 foot high doors which open, and under floor
piped heating in cooler weather. The Cathedral is 415 feet long, 207 feet
wide, 128 high feet and will hold 2800 people. It is covered with more
than 10,000 windows of tempered,silver-coloured glass held in place by a
lace like frames of 16,000 white steel trusses. The 16,000 Pipe organ is
the 3rd largest in the world and is on the north side, on the south balcony
division of the organ contains 5,000 pipes and the east and west
balconys are 549 horizontal trumpet pipes, the largest collection of such

—

pipes in té‘ world






